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ABSTRACT

Artistic creation presents the inner thoughts of artistic activities. It comes from creative works and self-expression of inner spirit and

characteristics by employing philosophy ideas and emotional experiences through the in-depth analysis of theoretical and aesthetic

basis to discover the inner thinking fields. It constructs one’s aesthetic from the little moment of daily life inspired by the motive of

creation during the rational or perceptual making process. The scope of this study is to discuss the author’s creative concept made

from 2010 to 2012 that are associated to “life” and “memory” thinking, creative process, as well as work presentation. From the

main content of the discoveries and thoughts, they deliver individual’s creative thinking of life images that reflect on the works of

vitality which enter the discovery of the artistic creation and individual’s inner life context track. The main framework of this study

consists of Chapter I Introduction: description of the motivation, purpose, and range of the creation. Chapter II Literature and

Theoretical Analysis: from the mind process, aesthetic point of view, related art history, and the use of Roland Barthes’s semiology

and image theory as an analytical basis. Chapter III Creative Forms and Techniques: from the individual’s creative ideas and

elements to illustrate the creation of forms and techniques. Chapter IV Work Analysis: the works of analysis and interpretation.

Chapter V Conclusion: explaining the creation process and conclusion, as well as reflections and expectations of further creation

development.
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