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ABSTRACT

This study “The Mountain Image” combines the mountain image with self feelings and thinking by communing with the

mountain. Through artistic creation, put self thinking and the feelings of life into the painting. Analyze the innermost self by the

reaction of self feelings. Express subjective feelings by painting creations. Explain self feelings of mountain image and bring sympathy

with sprit. There are five chapters in this study: The first chapter, Introduction which explains the purpose, objective, method and

the scope of this creation research. The second chapter, theory foundation which mentions related theory foundations in art,

psychology, and esthetics field. List related painting expressions in art schools. The third chapter is the creation purpose, content and

techniques. The fourth chapter, the works expression, explains the creation purpose, content and techniques of three works: “Joy of

Life”, “Seeking Innermost”, “Spiritual Conversation”. The fifth chapter, conclusion is the conclusions and ideas of this

research, mentions the author’s future expectations. This study wants to understand the feeling performance on paintings. Though

creating to dig out inner feelings and express these feelings. Realize the complicated life with the simplest heart. Find the most

original sounds in heart by continuously collecting thoughts. Expect myself to express the affections of my life.
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