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ABSTRACT

This research aims to discuss the effect of western and eastern drawing features by San Yu. His creative spirits followed the origin of

eastern cul-t ure.Someone said that the drawing style of San Yu was similar to Matisse. They not only liked the drawing of female

nude but also adopted a lot of decorative pattern. Although they had their own drawing style. A comparative study of drawing

features on San Yu’s and Matisse’s. The content of the features is addressed as following. The first chapter includes three

sections. Motivation, purposes, methodology. In chapter two it introduces historical background and events occurred in San Yu’s

and Matisse’s life. It includes three sections, San Yu’s historical background , western art in the 20th century ,the factors which

formed San Yu’s and Matisse’s creative style of drawing. In chapter three it disserts works of contents and formation between

San Yu’s and Matisse’s included two sections. To compare of San Yu’s and Matisse’s works of art is in the third section and is

included female nude painting, painting, painting of landscape and animals . In the forth chapter it included comparison of art works

of San Yu’s and Matisse’s. Their art works were effected by ink and wash painting, and had painting style of transmutation and

simplification .
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