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ABSTRACT

Plants come in all forms and colors. They evolve through time and exist in all landscapes. Some plants may appear passive, silent

and transient, while others look lively and cheery. Just like many forms of life, plants share the fate of birth, sickness, aging, and

death. Through the kaleidoscope of flora, the author has found her muse, or source of inspiration, for her work. Decorative painting,

a form of combining painting and decoration, involves distinct design schemes and techniques, which separates itself from the

traditional painting. Historically, there were artists known to apply this unique style in their own work. The author has been engaged

in the decorative painting field for some years. She takes a strong interest in the study of the intricate relationship between the

painting and decoration, as well as the challenge of creating a new form from blending both decorative painting and traditional

painting. The paintings presented in this report are categorized into five groups, "Trace", "Silence", "Joy", "Decoration", and

"Elevation". Each group was completed at a different time, and hence captured the author's mindset, perception, and her

interpretations of flora of that timeframe.
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