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ABSTRACT

Figures in various profiles and styles are telling the artistic language for the parts of body and mind are growing, getting strong,

aging, and finally the endowed sentiment when one sublimes into fairy, considered as the issue that concerns the writer. This work

has based on the physical awareness to explore their creation, while the artistic forms regarding material and ingredients selection

between Pan Yu-liang and Xu Bei-Hong are used as substantiation for exploration of creation, taking reference the style of Lee

Yuan-Heng and Chan Jing-Rong as contemporary Taiwanese painters to investigate the connotation of surrealism and symbolism,

Among the analysis regarding format, content, and material of medium, it has resorted to the ingredients of figure styling as creation,

attempting to demonstrate the relationship between figure and scenery as well as its wonderful atmosphere and joy to Zen

enticement, , religion, music, and myth. Most of them are sketch composition for figures, while few are works of transformation of

figures, whereas 2-D painting is mainly sketching man in life. As for 3-D part, it has based the composition of human figures or

abstract manner as the foundation for painting structure. To investigate the features of various media materials, this research work

has attempted to make use of the three aspects as water-ink, oil painting and 3-D styling to appreciate and discover their features so

as to find out the possibility of independent creation. Thus, they can help to develop into water-ink creation of track chapter,

oil-painting creation of reflection chapter, and 3-D creation of gorgeous dream chapter. It is found that the combination of human

figure and object can be found with endless approaches of development. Actually, different background color can help illustrate the

sentiment and atmosphere of human figure and object; the structure of human can be changed suitably, and the work of water-ink

can be bottleneck of modification after it is completed. Besides, the works of oil-painting can be continuously overlapped for

modification to achieve the state of perfection.
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