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ABSTRACT

Imagination, the privacy experience of everyone, different the dream that subconscious lead it, feeling, reverie, and thinking

integrate into awake state. We satisfy the inner world by imagining, and expect future plan by imagining enriching real life. Night is

the critical moment that induced to imagine, therefore become my creation theme. The repetitive motion of fiber art, make me into

the meditation, return to free imagination in the serene night. This creation discourse, quote and generalize the literature about

imagination and perception, to expound the actual creative process and creative ideas generated form changes by running, to

tangibly achieve contact with the theory and artistic technique. Last, hope the texture of material and creations showing, to display

the imagination in the dark space fantasy, impressive, and continually advance imagery.
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