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ABSTRACT

In addition to aesthetic, a work of art is also deemed expressive of feeling and exhibiting of emotions, and the motivation and story

behind the creation are even more worthy of further investigation. The existence of artistic creation means there must be something

worthy of appreciation or reflection. The value of black humor lies in its humorous or satirical manner while retaining their

seriousness in the expression of the dark side of something highly grave and pessimistic. It gives the impression that a matter is being

made light, yet it is actually treated squarely without evasion. The study uses black humor as the starting point for its creative and

artistic expression to examine the research topics and verify the creation and orientation. The creative topic is treated in an

unusually humorous or satirical manner while retaining its main symbolic significance. To quote issues, events, people, matters or

objects that the public are familiar with and criticize the creative topic in an ironic way. Oil paints and acrylic paints are used and

realistic painting technique is applied to represent the art piece in black and white with a little color. Based on the concepts described

above, the main purpose is to wake or remind people to show compassion and care to the world and society, so that people can also

be inspired to interpret or feel what the artist is attempting to express while appreciating the work of art.
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