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ABSTRACT

The concept of broken ceramics is a re-start when facing the bottleneck after thirteen years of pottery practice. The introductory

study of Ceramics appears simple; even so, developing a comprehensive technology actually is time-consuming. Even if a person who

has sufficient manufacturing technology, without the thoroughly changing on concept, the potter and his works could hardly be

counted as artistic.

 This creative discussion focuses on breaking through the old concept. I am anxious to free myself from relying only on techniques.

Further, I want to promote the artistic creation into the level of physical and mental training. I’ve tried to find the direction of

ceramic art from the eastern and western history of pottery; and furthermore, to think about the social responsibilities that ceramic

art should undertake.

 Exploring the process of pottery culture systematically, and reflecting the experience of artistic creation intentionally, the artists have

finally had the accidental opportunity to get the inspiration of the concept of broken ceramics. The work described in this paper is

the result of this past year. It’s a result of “ hands prompt heart, and heart guides hands”. This approach of creating works of art

is what I’d like to apply in the future.
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