
The Peculiar Ecosystem：The Creative Works of Wang, Li-Ke : 王力可創作論述

王力可、note

E-mail: 345821@mail.dyu.edu.tw

ABSTRACT

To put the idea of “environmental citizen” in to practice, it is necessary to reduce human beings’ damage to environment and to

increase its sustainable development. This study used art creations to reflect on social environment, and used mutants in art creations

to express the author’s feeling and perception of life. The highly developed industrial civilization has brought expected material

comfort to more than half of the human beings. However, it also severely does harm to ecological environment and speeds up

extinction of species. This creative study selected “fantastic mutants” as the theme, and used a series of mutant animals to express

the author’s feelings about the life force of various species. A total of 33 pieces of work were completed and divided into four series:

1) the series exploring the difference between human beings and biological cells: to explore the independent mutated cells from the

human body; 2) the series integrating human factors with biological environment: to use insects as the theme to exhibit how insects

live on human cells and mutate; 3) the series describing mutants caused by the cell division of biological cells: the process how

biological species divide cells unconsciously will result in natural reproduction; 4) the series criticizing ecology from social

perspectives where Facebook was used as the theme: the games in Facebook were used to profoundly describe the suffering and

helplessness of animals and investigate severe changes in environment, society, and ecology. It was hoped that this creative study

could expand the readers’ vision and attract the attention of art-lovers. Human beings will not live a promising future until they are

willing to live for other creatures, give up the idea of supreme economic life, and coexist with all the creatures peacefully one day.
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