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ABSTRACT

　In this study, the creativity and spirit of Chinese calligraphy is introduced into the design of architectural space. Hope to build

ideological mode of calligraphy-style design. And then apply it to the field of architectural space to establish the possibility of

combining calligraphy and architectural space. 　　As an exploratory research, this study is based on document analysis. In addition

to exploring the creative thinking of calligraphy schools, this study applied relational discussion, comparative analysis, and cases

study to deduce and verify the ideological mode of calligraphy-style design. 　　Overall, this research studied the derivation about 

“Calligraphy”, “Calligraphy Art” and “Architectural Space” to found the ideological mode of calligraphy-style design. Hope

to influence the thinking philosophy of architecture design, and prompt it to ruminate, and innovate.
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