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ABSTRACT

Originally, “environmental protection” is a kind of man-made friendly intervention of environment. Through creation, workers of

artistic creation respond to our problems encountered in the world that we are living, and further provide related coping ways and

solutions. These are the social responsibilities that workers of artistic creation should possess. The series of creative works consist

works of sculptures after stacking, cohesion and carving of a great deal of collected waste wood material. Both the pressed aluminum

cans and the recycled waste trimmed wood material have the symbolic meanings of being used, old, of no use ⋯ etc. Through

double insinuation and cross-subordination, the concept of “sustainable utilization” is strengthened. In fact, no matter forests or

trees, or even any living things, they all have their recyclability, and functions for making substitution and replacement. After

reasonable operation and utilization, they become inexhaustible resources. The basic principle inside is to keep a balance between

production and renewal. The more important thing is that it is determined by user’s “attitude”! Although the assemblage artists

of the mid 20th century had been alienated from each other, the survival environment we are facing today is still very bad. For

example, the excessive spreading of consumerism, the all-pervasive monopolization of the media, its domination of people’s lives

and thinking, sudden increase of waste products out of civilization, shortage of resources, sudden change of climate ⋯ etc., all of

them are considered no worse than the days of the past! We have to admit that capitalism is a social structure with the highest

productivity and greatest consumption capacity in history. However, fast and excessive consumption style would deepen the

alienation between people and products –– this is also an indisputable fact of today. Through concrete practice of creative

behavior, I force the audiences to face the truth squarely. I even allusively hint the various contradictions of consumption culture in

the capitalist society, and insinuate the ridiculousness of the ideological manipulation behind! This is just an initial act to induce

others to come forward with valuable contributions. I sincerely hope that these works can arouse people’s attention to re-examine

the relationship between people and products. This is something that I am glad to see in future.
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