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ABSTRACT

In the profession-oriented world, there are still many non-professional "autodidacts" who construct or re-design buildings on their

own, such as shell-decorated buildings, specially designed sculptures, or the bright-colored simple-lined painted space, all of which

are filled with autodidacts’ mind and creativity, arousing our curiosity. This paper, based on the case study, is to discuss the

Autodidactic Architecture. Autodidactic architects have been interviewed for their creative motivations, backgrounds, and the course

of creation, to observe and record the natural surroundings around the buildings, modeling features and applications of materials.

From the interview, the characteristics of autodidact and autodidactic architecture will be identified to find out their true meaning

for architects’ reference. This study suggests that three things should be learned from autodidactic architects, divided into the

following: 1. Making good use of materials to create the works: Autodidactic architects will use the common, local materials or even

waste, to ingeniously create a stunning work. 2. Integration and innovation of techniques: Techniques for these self-taught

autodidactic architects mainly include carpentry, plaster, and welding; though these autodidactic architects never receive formal

training, they can learn simple skills by themselves to meet the requirements of creation, and finally integrate and innovate the new

techniques. 3. Spontaneous overflow of creativity: The construction, renovation, painting, and so on, are by these autodidactic

architects. Without any pressure to make money, they can freely use their imagination, which leads to the spontaneous overflow of

creativity and makes architectural space highly individual.
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