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ABSTRACT
In general, the border is defined according to geological location. However, this study used the term “ border” of culturally
comparative to meaning as opposed to the Paris, to describe the hometown of Paul Cezanne, Aix en Provence, in the southern
France. Paul Gauguin visited Tahiti in the Southern Pacific Ocean to paint many pictures in his late years, which is also an example
of creation at the border. Although Marc Chagall created his works and lived in Paris and New York, the centers of mainstream
culture, the themes of his works are always relevant to his memory about hometown, Vitebsk in the Russia. It seems that Vitebsk is
not the so-called geological border. However, it can be defined as a spiritual border from the perspective of spiritual explanation.
Similar to Chagall, surrealist and female painter Frida Kahlo expressed her sense of identity and belonging for her hometown
Mexico in almost all of her paintings. Based on the creative inspiration of the artists mentioned above, the author actually painted
some pictures using Penghu as the creative image to exhibit the spaciousness of border and interpret the meanings and
characteristics of five symbols, cat and cow, Penghu historical residence, ocean and bay, basalt and aragonite, and blanket flower.
Some of them extended the author’ s original oil painting style, and others investigated the concept of fuzziness and colors. The
paintings titled “ In-depth Interpretation of Spatial Spirit — Reinterpretation of Affection for Hometown and Island” and
“ Transformation of the Artistic Conception of Spiritual Border — Exceeding Self-Mind and Salvation” exhibited the author’ s
intention to create works of ethereal aesthetics.
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