
The sketch of patriarchy in Barbara Kruger's works

張蕊君、賴瓊琦

E-mail: 324601@mail.dyu.edu.tw

ABSTRACT

The purpose of this paper is to analyze the observation and description of female images in art creation using feminist perspectives

and the uniqueness of female images that Kruger’s works pesent. Feminist perspectives and the research of traditional art creation

are the first part introduced. Then the analysis of Kruger’s works is presented, mainly focusing no three aspects: (1) The original

type of female image in Kruger’s works: the discussions between the issues of patrimonialism control, stereotypes of art creation

and the shift of the female role. (2) The effects of feminist perspectives on Kruger’s works: feminist perspectives in different periods

inflence the signs and elements of feminist perspectives in Kruger’s works. (3) The role “shift” caused by the images and words in

Kruger’s works: the uniqueness of Kruger’s works includes the most meaning in the least eays, the expression combined pictures

and context, facing the public directly. To appreciate Kruger’s works, it’s difficult to find something about “single creation”.

She uses an array of the dialogues between different kinds of females. As this paper mentioned, the visual pleasure from the male’s

gazing, female’s bodies under social censoring, misogxny and mother’s abhorrence, inspecting Kruger’s works, just like

observating the map of the 20th century’s anti-patriarchic exposition. The artist’s creation inspires reader’s minds to participate

in works, and makes readers examine themselves.
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