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ABSTRACT

The importance of ecology has long been neglected; mankind has carried excessive intervention and design on the nature in order to

meet their demands. Not until the end of the 20th century did many ecologists begin to urge the concepts of respecting the nature,

protecting the surviving rights of all creatures, and promoting sustainable operation of the earth. Many ecological artists have also

devoted to ecology art creation to integrate the love and concern for the environment into their arts. Arts are no longer merely for

artistic creation, but also for protecting the world. This study aims to discuss ecology art from the esthetic perspective, collect

literature on contemporary art creation, and use two creation themes, namely, junk sculpture and green painting, to probe into the

ecology art. Junk sculpture is based on the regenerated art by using discarded objects for art creation. It can address the

environmental issues even more directly, as compared to Duchamp’s creation with existing materials. The researcher observes the

forms and structures, materials and textures, and visual language of various discarded articles, in order to bring a new perspective on

discarded articles to the audience. Plants are the most important producers on the earth; they provide food, shade, oxygen, and

energy. Thus, the researcher aims to bring the audience’s attention to plants through art, and visualize the ecological consciousness

through green painting. By co-existing with the plants in the painting, the researcher realizes the loves for the nature and ecology.

Green expression conveys the longing for a healthy life because green could induce a rational sense of security in people. This is the

intricate effect of the nature. This research hopes to bring more attention to environment protection, and devote to the sustainable

development of the earth.
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