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ABSTRACT

The essence of the art is to demonstrate the value of the existence of truth . "－Martin Heidegger, 1889－1976.Contemporary art

creators continue to express the idea and the truth by using new art forms, and pursue the unreachable ideal. Chinese ink painting is

a matter of the spirituality with its unique oriental aesthetics, Zen and vision. Using Chinese ink painting as a media, I create my own

painting language and the concept of creation to achieve the truth of life and Art. The idea of the "Variety of Chinese Ink Painting"

is based on the theory of the "aesthetics" in Chinese painting. It used the relationship between the ink, the color, and the artistic

conception to probe the inside meaning of painting creations. By the naturally flowing ink and glamorous color, the "Variety of

Chinese ink Painting" emphasizes the idea and the connotation of the creations and tries to establish a link between the works and

the creators to complete the art experiencing and the meaning of life.
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