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ABSTRACT

Since the late 20th century, artistic circles have developed into multifarious, diverse generations, filled with what many call 

“modern” artistic work. The work focuses on briefly attracting people’s attention, resulting in art creations which are pleasant to

the eyes, but ignore the fundamentals of beauty and art, and forgo the ideals of modern tradition. From the development of art

history, many symbolic and literary artists and sculptors say that regardless of the form of artistic expression, it is mainly to convey

the feeling of true art and show what is inside the artists’ heart. The poem feeds the hungry and thirsty heart, reconciles the injured

soul, and improves the quality of our lives. Therefore, this study will focus on poetry as a creative theme of art imagery, with a

connection to the visual arts. It will show more about the aesthetic nature of art and poetry, explore the art of visual imagery, and

conduct a series of works of art. Finally, it will combine the nature of art and the poetic expression into visual arts. In exploring the

origin of art, this study will show that art is from the heart. Due to the process of researching the poetic eyes the visual stimulus

esthetic consciousness, researcher realized that the artist should enrich oneself connotation and have innocent personal character

while creations, therefore, the artistic boundary can be the common artistic feeling. Simultaneously, the researcher realized the artist

value of great art works while creating, and also clarifies my direction of creations.
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