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ABSTRACT

　ABSTRACT The thinking context in my thesis has great creativeness which means thinking is plastic, also transform by its space

form. Instead of researching the influence directly while a piece which access to a locus, but the creative space thinking results from a

thought which can building and steps toward to a plastic atmosphere and unity. I divided the creative thinking into three parts: first

of all, three papers from Bartlett School. I will discuss the reading situation of the space and the special context from the different

reading attitude. The second part is the critique of the space from Lars Lerup. It is thinking ways of space language which alter

depend on the user’s conditions. Third is the argument about city actions from Gordon Matta Clark. To create a space experience

by plasticizing a space and analyze the city space meanwhile. The second part is finding an expansion. The interpretation of

expansion is that a plant reconstructs the atmosphere after rooting in a growable condition. It seems to become expand and creep

but actually, it process a reconstruction to create and examine its own possible growning way. Key Words : thinking is plastic,

expansion, reconstruct
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